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first War but was either unperformed or unsuccessful. He
then decided to make a novel of it, and rather strangely this
took the shape of a book almost devoid of dialogue, for
which was substituted a subtle analysis of situation. The
novel met with no more popularity in Germany than the
play, but it became a best-seller both in America (where I
think it was called Power) and in England where it owed
much to the critical praise of Arnold Bennett. The lack of
dialogue suited me well enough, for my task as adapter was
to read the book two or three times, put.it aside for good,
make a list of the characters who seemed to me dramatically
indispensable, forget about the rest and set about writing
a play on the same theme with the same general sequence of
action. The movement, scene by scene, up to the death of
the Duke was inevitable ; but I would myself have wished
to prolong the drama beyond this actual accomplishment of
the Jew's revenge, and to follow the tale as far as the con-
demned cell, the executioner and the cage, and the Rabbi
who brings his own dark absolution to Suss. This was not
to be, and more than one of my suggested closing scenes
disappeared in the final version. The adapter's way is
sometimes hard ; but so is the playwright's way altogether.
We should not forget that Ibsen wrote a " happy " ending
to A Doll's House, in which Nora's affection for Helmer
triumphs over her resolve to leave him and brings her back
after the banging of the door; and this was printed for
years in translations of the pky and left to the choice of the
playhouses of Europe.
]ew Suss in English eventually turned out well enough to
please not only Lang and the public but also Feuchtwanger,
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